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The interview with Anna Faedrich takes place at a particularly fertile moment in
Brazilian literary studies, marked by the critical revision of the canon and the revaluation
of historically marginalized voices. An Associate Professor of Brazilian Literature at the
Universidade Federal Fluminense (UFF), Anna Faedrich has built a solid and coherent
trajectory, articulating research, teaching, and critical intervention within the literary
field. Her academic background — which includes a PhD in Literary Theory, with a
period at Université Sorbonne Nouvelle - Paris 3 (2012) — and her work in institutions
such as Fundagdo Biblioteca Nacional attest to a scholar deeply committed to reflecting
on Brazilian literature in both its historical and contemporary dimensions.

Her studies focus, primarily, on autofiction and on the production of nineteenth-
century Brazilian women writers, with particular attention to the processes of erasure,
exclusion, and reinscription of these authors in literary memory. She is a member of the
ANPOLL working group “A mulher na literatura” and also leads the research group
Literatura de autoria feminina na Belle Epoque brasileira. Anna Faedrich develops a
work that goes beyond academic investigation, also constituting as a political gesture of
recovery and reconfiguration of repertoires. In this sense, her role as organizer of the
volume Jiilia do Rio: crénicas da Belle Epoque carioca (2024), published by Bazar do
Tempo, also stands out, in which she recovers and reinscribes the production of Julia
Lopes de Almeida in contemporary debate, highlighting its aesthetic and historical
relevance.

In this interview, her responses outline a critical perspective attentive to the power
structures that shape the literary field, engaging with foundational figures such as Virginia

Woolf and Pierre Bourdieu. By addressing themes such as the “room of one’s own”
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(Woolf), symbolic violence (Bourdieu), the formation of the canon, and the construction
of female genealogies, Faedrich demonstrates how women’s writing constitutes a practice
of resistance and transformation, both in the past and today.

At the same time, the interview reveals the collective dimension of this writing,
highlighting networks of solidarity, strategies of intellectual survival, and struggles for
visibility that traverse different historical periods. Whether discussing Julia Lopes de
Almeida’s role in the Belle Epoque carioca or reflecting on the contemporary impact of
the reedition of authors such as Narcisa Amalia and Albertina Bertha, the researcher
proposes a reading that connects past and present, memory and politics, literature and
society.

More than presenting an academic trajectory, this interview invites the reader to
rethink the very foundations of Brazilian literature, questioning its hierarchies and
broadening its horizons. It is, therefore, an encounter with a researcher who not only

investigates literature, but also actively participates in its transformation.

PALIMPSESTO

1) Contrary to what Woolf prophesied in A4 arte do romance (1927), contemporary women
write more and across diverse genres; however, hierarchies and inequalities persist.
Considering Virginia Woolf’s “prophecy” regarding the need for “time, money, and a
room of one’s own” for women, how do you understand the achievement of a “room of
one’s own” and of material conditions as moving from a private necessity to an act of
collective resistance, and how does this transition enable contemporary women writers
not only to survive the “times of oppression”, but to use the tensions within their writing

to destabilize the traditional literary canon?

ANNA FAEDRICH

Virginia Woolf was right to emphasize the centrality of material and immaterial
conditions for artistic creation. The conditions afforded to men have never been the same
as those granted to women, and this directly affects the possibility of production and
recognition. As Linda Nochlin demonstrates (“Por que ndo houve grandes artistas
mulheres?”’), the very notion of genius was historically constructed as a masculine

attribute, excluding women not for lack of talent, but because of structural restrictions.
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However, it is necessary to problematize the very category of “women”. The access to a
“room of one’s own” has never been equal among them. Poor, racialized, and peripheral
women have always had less time, less money, and less space, that is, fewer conditions
for existence and writing, than bourgeois women. As Gloria Anzaldua reminds us, writing
often requires disputing time with work, care, and survival. In these cases, the “room of
one’s own” is not merely difficult: it is almost impossible, or must be invented amid
precarity.

Although today there are more women writers and greater access to rights and
spaces, it is essential to consider these asymmetries in the conditions of literary
production and the historically forged paths that precede them. It is striking to observe
how women have always built networks of sociability and mutual support, often despite
a hostile literary field. In this sense, the achievement of a “room of one’s own”, beyond
an individual space of isolation, can be seen as a form of collective sustenance. The
passage from the private to the collective occurs when the silencing of a woman writer is
recognized not as an isolated case, but as part of a broader project of erasure — one that
operates even more violently upon certain women. Thus, the conquest of “a roof of one’s
own” becomes a shared political gesture that transforms writing into a practice of
resistance. It is in this movement that I see contemporary women writers challenging the
traditional literary canon. By exposing its exclusionary foundations — marked by a false
neutrality of gender, class, and race —, their works expand repertoires, reconfigure forms,

and claim new modes of inscription within the literary system.

PALIMPSESTO

2) In your book Jiilia do Rio: crénicas da Belle Epoque carioca (2024), you reveal not
only the fascinating chronicler and fldneuse facet of Julia Lopes de Almeida, but also the
writer’s resistance to the moral and intellectual interdictions imposed on women in the
city through symbolic violence (Bourdieu, 1998). If symbolic violence operates by
rendering female exclusion “natural” through moral interdictions, to what extent do you
understand that the creation of networks of solidarity and the conquest of spaces of
survival represented not only a form of physical resistance, but a subversion of the urban
imaginary that challenged the dichotomy between the silence of the private sphere and

the visibility of the public sphere in the writing of Julia Lopes de Almeida?
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ANNA FAEDRICH

In Julia do Rio, 1 seek to demonstrate how Julia Lopes de Almeida confronted the
“symbolic violence”, as formulated by Pierre Bourdieu, that operated by naturalizing
women'’s exclusion from the public sphere through moral and social norms. In the city of
the Belle Epoque carioca, this violence manifested itself, among other ways, in the
surveillance of bodies and in the restriction of women’s circulation, producing a rigid
division between the domestic and the urban spheres. By assuming the position of
chronicler and flaneuse, Jalia occupied the city and reconfigured its modes of
representation. Her writing challenges this order by inscribing, in the pages of
newspapers, the female experience of urban life, thereby breaking the dichotomy between
the silence of the private sphere and the visibility of the public sphere.

This subversion of the urban imaginary does not occur in isolation. Julia’s work
is situated within networks of female sociability that expanded her presence in the literary
field. Her relationship with Madame Catulle Mendés — who organized, in 1914, a
banquet in her honor in Paris — reveals the transnational dimension of these networks
and the visibility the author achieved in her time. Thus, the creation of networks of
solidarity and the conquest of spaces of activity represent strategies of resistance, but also
ways of reconfiguring the urban and literary imaginary itself. The fact that Julia was
widely recognized during her lifetime makes her subsequent erasure all the more
significant, revealing how mechanisms of exclusion continue to operate in literary

memory as well.

PALIMPSESTO

3) You carried out the work of reediting the works of Albertina Bertha, Narcisa Amalia,
and Julia Lopes de Almeida. This represents an important milestone of resistance that not
only places women’s writing in perspective, but also strengthens the knowledge and
practices of women’s labor in the literary field. In this sense, how do you articulate the
critical reading of texts by women authors through the approach to themes that remain so
current, such as motherhood, marriage, family, among others, and their relation to

changing paradigms and to the construction of a more egalitarian society for women?
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ANNA FAEDRICH

By articulating the critical reading of these works with themes that remain so
current — such as femicide, marriage, motherhood, and gender inequality —, we perceive
that these writers were already interrogating, in the nineteenth and early twentieth
centuries, the structural foundations of Brazilian society. In this sense, the work of
reediting is a gesture of recovery and critical intervention in the present: it repositions
women’s writing as a constitutive — and not marginal — part of the literary tradition.

In Narcisa Amalia, for example, we find a sharp awareness of gender inequality,
especially regarding access to education. Her critique of women’s exclusion from the
“academies” reveals the perception of a systematic waste of female intelligence, stifled
by the lack of encouragement. Albertina Bertha, in Exalta¢do (1916), constructs an
intellectualized protagonist, a reader of philosophy and literature, whose autonomy is read
as deviance — the effect of an education considered “virile”. Here, the very imaginary of
what it means to be a woman is put under tension. In the case of Julia Lopes de Almeida,
the critique becomes even more incisive when addressing violence against women. In
works such as Quem ndo perdoa (theater), Cruel Amor (novel), and A4 faléncia (novel),
the author thematizes femicide, the impunity of aggressors, and the moral inequality that
regulates the behavior of men and women, revealing the naturalization of these forms of
violence in society.

Thus, reading these authors, today, illuminates historical continuities and
contributes to the transformation of critical paradigms. By reinscribing them in the
literary field, we move women’s writing from a place of exception to one of central
critical production, capable of intervening in the ways society is thought. It is, therefore,
a movement that articulates memory and politics, reading and transformation,

contributing to the construction of a more egalitarian society.

PALIMPSESTO

4) When observing the formation of the Brazilian literary canon, it becomes evident that
many nineteenth-century women writers were marginalized by historiography despite the
recognition they enjoyed in their own time, such as Julia Lopes de Almeida. Considering
that the canon results from symbolic and institutional disputes, as Pierre Bourdieu argues

in A domina¢do masculina, a work in which the author highlights the historical structures
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of power that shape the mechanisms of cultural consecration, producing hierarchies; and
considering your recent study Escritoras silenciadas (2022), in which you demonstrate
the process of erasure within Brazilian literary historiography through writers such as
Narcisa Amalia, Julia Lopes de Almeida, and Albertina Bertha, it is worth noting that this
does not stem solely from aesthetic criteria, but from systematic processes of exclusion
operating in criticism, cultural institutions, and academic repertoires. How, then, do you
interpret the critical, institutional, and ideological factors that led to this erasure? And in
what ways can the contemporary revision of these narratives reconfigure the national

literary memory?

ANNA FAEDRICH

The erasure of authors such as Narcisa Amalia, Albertina Bertha, and Julia Lopes
de Almeida cannot be understood as the result of purely aesthetic criteria, but rather as
the outcome of articulated critical, institutional, and ideological processes. As Bourdieu
suggests, the mechanisms of cultural consecration are traversed by relations of power that
determine who is legitimized and who is excluded. In the case of Brazilian literature, this
erasure occurred largely through the work of literary criticism, historiography, and
educational institutions, which functioned as instances of selective legitimation. Although
many of these writers were recognized in their own time, their subsequent exclusion from
manuals, curricula, and literary histories reveals an active process of reconfiguring
memory, guided by values that established male production as the norm and the universal.

In Escritoras silenciadas (2022), I seek to demonstrate that this silencing is not
occasional, but structural: it reproduces itself in the formation of academic repertoires, in
editorial circulation, and in the very criteria of value that sustain the canon. It is an erasure
that operates both at the level of visibility and interpretation, relegating these authors to
the status of exception or curiosity. Albertina Bertha, Narcisa Amalia, and Julia Lopes de
Almeida were, in their lifetimes, read, recognized, awarded, and republished. Yet even
when celebrated, they remained subject to gendered expectations and to forms of
delegitimization that limited their full insertion into the literary field.

The contemporary revision of these narratives does not merely imply reinserting
forgotten names, but reconfiguring the very foundations of the literary field. By placing

these writers back into circulation, we question the criteria of consecration, broaden
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horizons of reading, and demonstrate that Brazilian literature has always been more
diverse — in terms of gender, experience, and perspective — than the canonical tradition

has led us to believe.

PALIMPSESTO

5) In recent decades, literary studies have promoted a significant movement toward
revising literary historiography and recovering women writers who were historically
silenced. In the Brazilian context, research such as that developed by Constancia Lima
Duarte (1997), especially on the nineteenth-century women’s and feminist press,
demonstrates that many women authors actively participated in the intellectual life of
their time, publishing in periodicals, organizing networks of literary sociability, and
intervening in debates on education, rights, and the social role of women. In light of this
movement of critical revision, how do you assess the impact of recovering nineteenth-
century women writers on a broader and more complex understanding of Brazilian
literature, particularly with regard to the construction of new genealogies of female

authorship?

ANNA FAEDRICH

The recovery of these writers, supported by foundational research such as that of
Constancia Lima Duarte and Zahidé Muzart — as well as by the work carried out within
the ANPOLL working group “A mulher na literatura”, among other initiatives — has a
profoundly transformative impact. Beyond expanding the literary corpus, these studies
reconfigure the very ways of understanding the formation of Brazilian literature.

This movement enables the construction of new genealogies of female authorship,
demonstrating that contemporary women writers do not emerge in isolation, but rather
inscribe themselves within a longer intellectual and literary tradition, marked by critical
interventions on education, rights, and the social role of women. By recovering these
voices, the idea of discontinuity and exceptionality that historically marked women’s
presence in the canon is broken. Moreover, this process complexifies literary
historiography by shifting it away from a linear, homogeneous, and predominantly male
narrative, revealing a more plural field, traversed by disputes, networks of sociability, and

multiple forms of intellectual engagement. In this sense, the recovery of these authors is
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not merely a gesture of inclusion, but a critical operation that redefines the criteria of

value, the historical frameworks, and the modes of reading Brazilian literature.

PALIMPSESTO

6) Fuvest, responsible for preparing and administering the USP (Universidade de Sao
Paulo) entrance examination, has adopted exclusively works by women authors for the
upcoming exams (from 2026 to 2029). The list is extensive and brings together writers
who have been gaining space in recent years, such as Narcisa Amalia, Julia Lopes de
Almeida, Concei¢cdo Evaristo, Djaimilia Pereira de Almeida, and Paulina Chiziane,
alongside already canonized figures such as Clarice Lispector, Rachel de Queiroz, Lygia
Fagundes Telles, and Sophia de Mello Breyner Andresen. When we read these writers
today, especially the works produced by those who were historically marginalized, we
often encounter reflections on women'’s social position and their forms of participation in
the public sphere. What effects might this choice by the Universidade de Sao Paulo have
on the formation of readers, particularly among young people and male students, and on

the circulation and reception of these works in the present?

ANNA FAEDRICH

Fuvest’s decision to adopt exclusively women authors represents a historic
milestone, both for the visibility it grants these writers and for its direct impact on the
formation of readers and on the dynamics of the literary field itself. By placing names
such as Narcisa Amalia and Julia Lopes de Almeida alongside Concei¢ao Evaristo and
Clarice Lispector, the university promotes a symbolic reconfiguration of what is
understood as canonical literature.

For young readers, this gesture has an important formative effect, as it helps to
dismantle the idea that women’s writing is restricted to the domestic sphere or to private
experiences. On the contrary, these works address central issues of social, political, and
subjective life, reaffirming the public and universal character of women’s experience.

This choice also directly affects the publishing market. About fifteen years ago,
when I sought to publish authors such as Albertina Bertha and Narcisa Amalia, I faced
significant resistance: there was little interest from publishers, marked by recurring

doubts — who would read these works? would there be an audience for them? Over time,
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I have witnessed a remarkable shift in this scenario. Today, major publishers such as
Companhia das Letras have invested in the publication and republication of these authors
(in the wake of the Fuvest list), including Narcisa Amalia and Julia Lopes de Almeida,
which demonstrates a transformation — even if partly induced — in the market, in the
formation of readership, and in contemporary cultural demands. Thus, the university
promotes a policy of inclusion that functions as a critical intervention: it articulates the
formation of readers, the revision of the canon, and the reconfiguration of the publishing
market. By expanding the circulation of these works, a virtuous cycle is created between
university, school, criticism, and the market, capable of consolidating the presence of
these authors and of transforming, in a lasting way (I hope!), the Brazilian literary

landscape.

REFERENCES
ALMEIDA, Julia Lopes de. Jiilia do Rio: cronicas da Belle Epoque carioca. Organizagio:
Anna Faedrich. Rio de Janeiro: Bazar do Tempo, 2024.

BORDIEU, Pierre. A domina¢do masculina. Tradugdo de Maria Helena Kiihner. 2. ed.
Rio de Janeiro: Bertrand Brasil, 2002.

DUARTE, Constancia Lima. O canone literario e a autoria feminina. /n: AGUIAR,
Neuma. Género e ciéncias humanas: desafios as ciéncias desde a perspectiva das
mulheres. Rio de Janeiro: Editora Rosa dos Ventos, 1997. p. 85-94.

FAEDRICH, Anna. Escritoras silenciadas: Narcisa Amalia, Julia Lopes de Almeida,
Albertina Bertha e as adversidades da escrita literaria de mulheres. Rio de Janeiro:

Macabéa; Fundacao Biblioteca Nacional, 2022.

WOOLF, Virginia. 4 arte do romance. Porto Alegre: L&PM, 2018.

Anna Faedrich Martins Lopez: adjunct Professor of Brazilian Literature at UFF,

teaching at both the undergraduate level and in the Graduate Program in Literary Studies.

Pﬂllmpses tO, Rio de Janeiro, v. 25, n. 51, p. 42 - 52, maio - ago. 2026 50



Anna Faedrich Martins Lopez, Tamara Roza Campos Amaral, Bianca Gomes Borges Macedo

Coordinator of the Comparative Literature course in the undergraduate Letters program
(EAD/UFF/CECIERJ). Coordinator of the research group “Literatura de autoria feminina
na Belle Epoque brasileira: memoéria, esquecimento e repertorios de exclusdo”. Member
of the ANPOLL working group “A mulher na literatura”. Former professor at CAp-UERJ
and collaborator in the Graduate Program in Brazilian Literature at UERJ. Former
Resident Researcher at the Fundagao Biblioteca Nacional (RJ). Completed postdoctoral
research at UFF, with a project on autofiction and contemporary Brazilian literature under
the supervision of Euridice Figueiredo. PhD in Letters - Literary Theory from PUCRS
(2014), with a full CNPq scholarship and a doctoral sandwich period at Université
Sorbonne-Nouvelle - Paris 3, with a CAPES scholarship, under the supervision of
Jacqueline Penjon. Holds a teaching degree in Letters from the Universidade Federal do
Rio Grande do Sul (UFRGS/2006). Specialist in Brazilian Literature (UFRGS/2007).
Master’s degree in Letters - Literary Theory, with a full CNPq scholarship
(PUCRS/2010). Has experience in the field of Letters, with emphasis on Literary Theory
and Brazilian Literature, working primarily on AUTOFICTION and on BRAZILIAN
WOMEN WRITERS of the nineteenth century.

E-mail: anna.faedrich@gmail.com | ORCID: https://orcid.org/0000-0001-6616-3812.

Tamara Roza Campos Amaral: PhD candidate in Comparative Literature in the
Graduate Program in Literary Studies at UFF, under the supervision of Ida Alves, where
develops research on the poetics of Ana Luisa Amaral, with a focus on the interplay of
voices. She holds a Master’s degree (2023) and a Specialization (2020) in Portuguese
Literature from UERJ, under the supervision of Carlos Eduardo Soares da Cruz; in her
master’s research, she investigated the poetics of Golgona Anghel. She is a member of
the research group Poesia e Contemporaneidade (UFF), coordinated by Célia Pedrosa and
Ida Alves, and of the group Pesquisas Literarias Luso-Brasileiras, in which she has been
active since 2020. She was a junior researcher at the Real Gabinete Portugués de Leitura
(2020-2021) in the project Paginas paisagens Luso-Brasileiras, funded by the Fundagao
Calouste Gulbenkian. She holds a teaching degree in Letters from UFRRJ and is currently
a tenured municipal schoolteacher (SEMED/Japeri), in addition to working as a distance
tutor for the course Literaturas Africanas II (UFF/CEDERJ). E-mail:
tamararoza@gmail.com | ORCID: https://orcid.org/0000-0003-4044-8566.

Pﬂllmpses tO, Rio de Janeiro, v. 25, n. 51, p. 42 - 52, maio - ago. 2026 51



Writings against forgetting: women and memory in Brazilian Literature

Bianca Gomes Borges Macedo: PhD candidate in Letters (Portuguese Literature) at the
Universidade do Estado do Rio de Janeiro (UERJ). A scholarship holder supported by the
Coordenacgdo de Aperfeicoamento de Pessoal de Nivel Superior - Brasil — CAPES, she
researches the short fiction produced by nineteenth-century women writers and women’s
authorship in the Portuguese workers’ periodical press between the nineteenth and
twentieth centuries, under the supervision of Prof. Dr. Eduardo da Cruz. Holds a Master’s
degree in Letters (Portuguese Literature) also from UERIJ, her studies focus on the
representation of female characters and women’s autonomy in narratives written by
women. E-mail: biannca.mac@gmail.com | ORCID: https://orcid.org/0009-0003-2883-
2589.

Pﬂllmpses tO, Rio de Janeiro, v. 25, n. 51, p. 42 - 52, maio - ago. 2026 52



